

















1913 ara helps shape government policy with a successful lobbying effort fo re-
move fariffs on art entering the U.S. The new law allows J.P. Morgan’s extensive art
collection to be brought to America from England.

AFA engages in ifs first infernational project, securing U.S. representation in exposi-
tions in Rome and Buenos Aires.

AFA's first New York office opens in the Fine Arts Building at 215 West 57th Street.
The office later moves to the Metropolitan Museum of Art and then to 40 East 49th
Street.

THE ARMORY SHOW IN NEW

YORK INTRODUCES U.S. AUDIENCES
TO EUROPEAN MODERNISM.

]9]4 In the American Art Annual (vol.
11), Editor Florence N. levy writes, “The re-
sult of these [AFA] exhibitions has in many
cases been the organization of art
associations and the establishment of
museums.”

AFA circulates 23 traveling exhibitions o
114 venues around the country, at fees rang-
ing from $10 to $300 per exhibition.
Among the offerings is Exhibition of Paintings
by American and European Artists, drawn

Cecilia Beaux, After the Meeting, 1914. Oil on canvas, 40'%¢ x 28" in. Toledo Museum of Art; Gift
of Florence Scott Libbey (1915.163). Photo Photography Incorporated, Toledo. From Exhibition of
Paintings by American and European Artists

from the 18th annual exhibition at the Carmegie Institute.
WORLD WAR I BEGINS.

THE PANAMA CANAL OPENS.

1915 ara membership includes 209 institutions throughout the U.S.

THE FIRST TRANSCONTINENTAL PHONE CALL IS COMPLETED BY ALEXANDER
GRAHAM BELL IN NEW YORK AND THOMAS A. WATSON IN SAN FRANCISCO.

PUBLICATION OF CARL EINSTEIN’S NEGERPLASTIK (NEGRO SCULPTURE) MARKS
THE FIRST TREATMENT OF AFRICAN SCULPTURES AS AESTHETIC OBJECTS.

1916 AfA leaders meet with the InferSiate Commerce Commission fo profest
prohibitively high interstate taxes on art shipments. These taxes are subsequently
reduced.

With the American Institute of Architects and the American Civic Association, AFA
profests the construction of a central heating and power plant on the Potomac River
front, adjacent to the park system.

AFA is incorporated in New York State as a non-profit institution.

Art and Progress is renamed The American Magazine of Art. Artists Cecilia Beaux,
Daniel Chester French, Cass Gilbert, and Maxfield Parrish serve as advisory
board members.

AFA's membership of 223 institutions includes every art museum in the U.S. and one
in Canada.



DADAISM BEGINS IN ZURICH.

AT HIS 291 GALLERY IN NEW YORK, ¥
ALFRED STIEGLITZ POSITIONS AMERICAN ’I’E‘El; -F\MEIRICAN
PHOTOGRAPHY IN A MODERNIST CONTEXT MGAZINE OF

WITH PHOTOGRAPHS BY PAUL STRAND. ART

THE SOCIETY OF INDEPENDENT ARTISTS FETRMERLY *ART A FRCUALSS"

IS FORMED SO THAT AMERICAN AND

FOREIGN ARTISTS CAN EXHIBIT THEIR WORK

INDEPENDENT OF A JURY. ekt B Tl
Mimsn il Nuisabai

JAMES JOYCE’S A PORTRAIT OF THE ARTIST

AS A YOUNG MAN IS PUBLISHED.

]9] 7 AFA circulates 31 art exhibitions with 125 o S
showings nationwide. o —iin

THE U.S. ENTERS WORLD WAR I.

.

UPSIDE-DOWN URINAL, IS REJECTED BY N, ! ' . f
THE SOCIETY OF INDEPENDENT ARTISTS.

MARCEL DUCHAMP’S FOUNTAIN, AN

THE BOLSHEVIKS SEIZE POWER IN RUSSIA.

THE PULITZER PRIZE IS ESTABLISHED.

1918 A the request of the National War Work Commission of the YMCA,
AFA produces illustrated, typed lectures on American painting, sculpture, and civic
art and French painting and architecture for use in army camps.

George Luks, Blue Devils on Fifth Avenue, 1918. Qil on canvas, 35% x 44V in. The Phillips
Cover of The American Magazine of Art (vol. 7, no. 9)—formerly Art and Progress Collection; acquired 1918. From Allied War Salon



Under the auspices of AFA, the Division of Pictorial Publicity, and the Mayor's
Committee on National Defense, the Allied War Salon, an exhibition of approxi-
mately 800 paintings, sculptures, prints, posters, and drawings by artists of the
Allied nations, is presented af the American Art Galleries in New York. The selection
is made by Duncan Phillips, Albert Eugene Gallatin, and Augustus Vincent Tack, and
net proceeds go to the Art War Relief.

WORLD WAR | ENDS.

]9]9 AFA's tenth annual convention, held at the Metropolitan Museum of Art, has
the largest atfendance of any convention yet held. The first day is devoted fo the
subject of war memorials.

AFA membership includes 438 institutions and nearly 3,000 individuals.

PROHIBITION BEGINS.

1920 ara participates in a lobbying campaign to develop a national gallery, a
goal ultimately realized with the founding of the National Gallery of Art
in 1941.

To facilitate the placing of exhibitions, AFA opens branch offices at the University of
Nebraska (moved in 1930 to Omaha; closed in 1933) and Stanford University
(closed in 1927).

AFA's eleventh annual convention is held at the Metfropolitan Museum of Art.
On the final day of the convention, a group of AFA delegates and members takes

a special train to Laurelton Hall, Louis Comfort Tiffany's estate in Oyster Bay, where
they are greeted by Tiffany.

AFA inaugurates Pictures for the Home, a program that makes high-quality reproduc-
fions of paintings by well-known artists available for purchase “by those desiring to
secure good pictures for their homes and as gifts but who are remote from the art
centers.” The prices range from 30 cents to 18 dollars each.

WOMEN ARE GRANTED THE RIGHT TO VOTE.

KATHERINE DREIER, MAN RAY, AND DUCHAMP FOUND SOCIETE ANONYME TO
SUPPORT AND EXHIBIT MODERN ART TO NEW YORK AUDIENCES.

THE FIRST RADIO BROADCAST PROVIDES RESULTS OF THE PRESIDENTIAL ELECTION.

George Inness, Sunset in the Woods, 1891. Oil on canvas, 48 x 70 in. Corcoran Gallery of Art;
Museum Purchase, Gallery Fund (91.10). Reproduced for Pictures for the Home



]922 AFA publishes American Art Sales, a
quarterly publication that includes information
on the New York, Chicago, and Philadelphia
art markets for collectors in remote areas.

AFA circulates 52 exhibitions in the 1921-22
season, including Paintings lent by the Mefro-
politan Museum of Art and War Porfraits.

THE SOVIET UNION IS FORMED.

ARCHAEOLOGIST HOWARD CARTER
DISCOVERS TUTANKHAMEN’S TOMB NEAR
LUXOR, EGYPT.

]923 AFA passes a resolution to campaign
against coal smoke in American cities.

AFA publishes Art in Our Country, a directory of public art in cities and fowns across

the U.S.

In order to bring art fo people who might not visit exhibitions elsewhere, AFA sends
exhibitions to 10 large sfate fairs.

AFA publicly protests the growth of outdoor advertising. American Magazine of Art
Editor and AFA Secretary leila Mechlin describes billboards as an “infrusion of
private interests upon public rights.”

Cecilia Beaux, Georges Clemenceau, 1920. Qil on canvas, 467 x 36% in. Smithsonian
American Art Museum; Gift of the National Art Committee (1923.6.5). From War Portraits

ALFRED STIEGLITZ BEGINS HIS SERIES “EQUIVALENTS,” THE FIRST INTENTIONALLY
ABSTRACT PHOTOGRAPHS.

THE BAUHAUS HOLDS ITS FIRST PUBLIC EXHIBITION, IN WEIMAR, GERMANY.

1924 At the invitation of the city of Venice and with the cooperation of the State
Department and U.S. Shipping Board, AFA arranges the first representation of
American art at the Venice International exhibition.

THE FIRST ISSUE OF ANDRE BRETON’S SURREALIST MANIFESTO LA REVOLUTION
SURREALISTE 1S PUBLISHED.

]925 AFA's exhibition American Town Planning is shown in Berlin, Vienna, and

other European cities.

“A strange crop reared in this beautiful open field—neither picturesque nor good advertising.” (The
American Magazine of Art, vol. 18, no. 11)



Walter Ufer, Luncheon at Lone Locust, 1923. Qil on canvas, 39 x 45 in. Principia College, Marshall
Brooks Library, Elsah, lllinois. Image courtesy The Principia. From the American section of the Venice
International exhibition, 1924

AFA launches a series of 15-minute radio talks on art through station VWWEAF, New
York, with a variety of topics and speakers, such as “Getting the Best out of Paintings”
by Leigh Hunt and “Making Use of the Museum of Art" by Homer Saint-Gaudens.
The talks are so successful that a second series is presented the following year.

THE NEW YORKER BEGINS PUBLICATION.

THE SCOPES “MONKEY” TRIAL REVEALS A GROWING SCHISM BETWEEN SECULAR
AND RELIGIOUS THOUGHT IN AMERICA.

THE FIRST EXHIBITION OF NEUE SACHLICHKEIT (NEW OBJECTIVITY) PAINTING IS
MOUNTED IN MANNHEIM, GERMANY.

SCOTTISH ENGINEER JOHN BAIRD INVENTS THE FIRST TELEVISION SYSTEM.

]926 AFA publishes The Art Booklet, “purposed for the general reading public
and freating of art in ifs relation to life, particularly art in the home.” In the first few
months of publication, 21,000 copies are distributed.

AFA circulates 45 exhibitions, with 295 presentations around the country.

ERNEST HEMINGWAY'S THE SUN ALSO RISES IS PUBLISHED.

1927 aras Washington, D.C., headquarters—which includes a staff of 18 wom-
en and 2 men—moves from the Octagon Building to the Barr Building at 910 17th
Street, N.W.

Arranged in conjunction with the ninth Olympic Games, AFA's American Sports
exhibition is shown in Amsterdam.



The General Education Board gives AFA
$25,000 annually for a period of 3
years fo organize a series of exhibitions of
contemporary industrial arts. The first exhi-
bition is Infernational Exhibition of Ceramic
Art (1927), followed by Infemnational
Exhibition of Glass and Rugs (1929) and
Metalwork and  Cotton  Textiles—3rd
International Exhibition of Contemporary
Industrial Art (1930).
CHARLES LINDBERGH

COMPLETES THE FIRST NONSTOP
TRANSATLANTIC FLIGHT.

CHARLES SHEELER’S ICONIC PHOTOGRAPHS OF A MANUFACTURING PLANT IN
RIVER ROUGE, MICHIGAN—COMMISSIONED BY THE FORD MOTOR COMPANY—
CELEBRATE AMERICAN INDUSTRY.

]928 AFA opens a Paris chapter in order fo foster cross-culiural exchange.

With a $50,000 grant from the Caregie Corporation, AFA opens the Little Gallery
in Cedar Rapids, lowa, a 3-year experiment to demonstrate the place of art in
community life.

AFA organizes les graveurs américains confemporains, an exhibition of 300 mod-
ern American prints for presentation at the Bibliothéque Nationale in Paris. In ex-
change, a similar group of French prints tours the U.S.

Paul Fehér and Martin Rose, “Muse with Violin” Screen, ca. 1930. Silver-plated wrought iron with
gold-plaited bronze, 62 x 62 in. (approx.). Cleveland Museum of Art on loan from the Rose
Collection. From Metalwork and Cotton Textiles

President Calvin Coolidge addresses a joint meeting of the AFA and the American
Association of Museums in Washington, D.C.

ALEXANDER FLEMING DISCOVERS PENICILLIN.

]929 AFA's Confemporary American Frints opens at the Victoria and Albert
Museum in London.

AFA circulates 46 exhibitions.
A U.S. STOCK MARKET CRASH PRECIPITATES THE GREAT DEPRESSION.

NEW YORK’S MUSEUM OF MODERN ART OPENS ITS DOORS.

Mabel Dwight, The Clinch, Movie Theater, 1928. Lithograph, 96 x 11% in. Harvard Art Museum,
Fogg Art Museum; Gift of Paul J. Sachs (M3509). Photo Allan Macintyre © President and Fellows of
Harvard College. From Les graveurs américains contemporains



] 930 With a grant from the Carnegie

Corporation, AFA organizes the first ma-
jor exhibition of Mexican art. Including
more than 1,200 works of colonial, folk,
and modem art seleced by René
d'Harnoncourt, Mexican Arfs opens at the
Metropolitan Museum of Art and is subse-
quently shown at 14 additional venues
throughout the U.S.

AFA sends out 56 exhibitions during the
1930-31 season, with 333 showings
in 39 states. Exhibitions include Flower
and Still life Subjects by Well-Known
Painters; Hungarian Art; and Wood
Block Prints in Color.

THE ART DECO CHRYSLER BUILDING

IN NEW YORK IS COMPLETED AND

BECOMES THE WORLD’S TALLEST
BUILDING.

]93] AFA establishes fulime departments for publications, membership, and
art education, as well as an advisory service to act as a clearinghouse for
inquiries.

AFA sends an exhibition of 250 prints to ltaly, and in exchange, an exhibition of

José Clemente Orozco, Zapata, 1930. Oil on canvas, 78% x 48% in. Art Institute of Chicago; Gift of
Joseph Winterbotham Collection (1941.35). Photo Robert Hashimoto. From Mexican Arts

approximately the same number of works by ltalian artists is sent to the U.S. and
circulated by AFA.

With a grant from the Carnegie Corporation, AFA begins a 3-year experiment in
elementary art education, providing feachers with lectures, slides, art reproductions,
and teaching guides.

At the request of the American-Scandinavian Foundation, AFA organizes an exhibi-
fion of American art fo be shown in Stockholm and other cifies in Europe.

THE WHITNEY MUSEUM OF AMERICAN ART IS FOUNDED.

]932 For the tenth Olympic Games in Los Angeles, AFA organizes Art in Relation
to Sports, which is shown at the Los Angeles Museum of History, Science, and Art.

AFA offers One Picture Exhibitions.
Drawn from the Metropolitan Museum
of Art's Department of Paintings, works
by artists such as Canaletto, Gainsbor-
ough, Inness, Rousseau, Ruysdael,
and van Dyck are made available at
cost, for 14o-3-month rentals.

FRANKLIN DELANO ROOSEVELT
IS ELECTED PRESIDENT.

Mahonri Young, The Knockdown, 1931. Smithsonian American Art Museum; Gift of Mahonri Sharp
Young (1976.122.1). From Art in Relation to Sports



ANSEL ADAMS, IMOGEN CUNNINGHAM, EDWARD WESTON, AND 8 OTHER
PHOTOGRAPHERS DEDICATE THEMSELVES TO “PURE” PHOTOGRAPHY.

AMELIA EARHART BECOMES THE FIRST WOMAN TO FLY SOLO ACROSS THE
ATLANTIC OCEAN.

RADIO CITY MUSIC HALL, PART OF ROCKEFELLER CENTER, IS COMPLETED IN

NEW YORK. IN 1933, A MURAL BY DIEGO RIVERA FOR ANOTHER ROCKEFELLER
CENTER BUILDING WILL SET OFF A MAJOR DISPUTE BECAUSE RIVERA INCLUDES A
PORTRAIT OF VLADIMIR LENIN IN THE MURAL.

]933 Among AFA offerings is Originals vs. Reproductions, which includes 10 oil
paintings fogether with their color reproductions and is designed to encourage a
more widespread use of color reproductions.

With Handicrafts of the Southem Highlands, an
exhibition of objects made by members of the
W TSN e Southern Highland Handicraft Guild, AFA intro-
' duces awide national audience to the Appalachian
craft revival. Almost all the 582 weavings, carv-
ings, baskets, furniture, and quilts in the show are
for sale, to be delivered upon completion of the
tour.

A EATALOG
D0F MOUNT;
IANDITRAF

HANDITRAFT |

THE BERLIN-BASED BAUHAUS IS CLOSED
UNDER THE NATIONAL SOCIALIST REGIME
IN GERMANY.

BLACK MOUNTAIN COLLEGE IS FOUNDED
IN ASHEVILLE, NORTH CAROLINA.

Salomon van Ruysdael, Marine, 1650. Oil on wood, 13% x 17 in. The Metropolitan Museum of
Art; Purchase, 1871 (71.98). Image © The Metropolitan Museum of Art / Art Resource, NY. From
One-Picture Exhibitions Cover of exhibition catalogue for Handicrafts of the Southern Highlands



]934 In collaboration with the General Federation of Women's Clubs and with ]937 The American Magazine of Art is rede-

IMA

support from the Carnegie Corporation, AFA launches the first nationally broadcast signed and renamed Magazine of Art. et GAZINE or ART
radio seﬁes on art, An‘ in Amen’;oﬂ 76(?0—7865, WiTh René d’Hornoncour.t as pro- AFA publishes The leadership of Giorgione by ' o

gram director. The first subject is “Whisfler and Winslow Homer, Expatriate and D Philios. th dbook in h _

Stay-atHome.” Discontinued during World War I, the radio program s reestab- uncan Fhillips, the second book in its monograp ;

lished in the ‘40s with the title “Living Art." series.

, AMELIA EARHART IS LOST IN HER ATTEMPT TO
At AFA's twenty-fifth annual convention, held in Washington, D.C., Eleanor Roosevelt FLY ACROSS THE PACIFIC OCEAN.

gives a talk fitled “The New Govemnmental Interest in the Arts. THE ENTARTETE “KUNST” (DEGENERATE “ART”)

EXHIBITION IS HELD IN MUNICH WITH THE

INTENTION OF EXPOSING MODERNISM AS A
]935 AFA publishes the first edition of Who's RACIALLY INFERIOR DISTORTION OF PURE ART.
Who in American Art, as well as the first in a
series of monographs: John Marin, The Man and
His Work. Written by E.M. Benson, this is the first
monograph on this early American modernist.

IN PROTEST OF THE GERMAN BOMBINGS OF e =
GUERNICA IN SPAIN, PICASSO PAINTS
GUERNICA, IN JUST 6 WEEKS.

]938 AFA circulates 62 exhibitions during the 1938 -39 season, with 305
showings in 39 sfates. Among the shows are Portraits of the American Indian;
Modem Wallpaper Designs; and Alvar Aalto—Architecture and Furniture.

THE WORKS PROGRESS ADMINISTRATION
(WPA) IS FOUNDED WITH THE AIM OF
GENERATING JOBS BY EMPLOYING PEOPLE
TO CARRY OUT PUBLIC WORKS PROJECTS.

THE HOUSE UN-AMERICAN ACTIVITIES COMMITTEE IS CREATED TO INVESTIGATE

]936 INDIVIDUALS AND ORGANIZATIONS SUSPECTED OF DISLOYALTY, SUBVERSIVE
AFA inifiates a program of art insurance ACTIVITIES, OR PROMOTING COMMUNISM.

for member insfitufions. THE INTERNATIONAL EXHIBITION OF SURREALISM IS HELD IN PARIS.

THE PHOTO LEAGUE, A PROGRESSIVE

ORGANIZATION OF SOCIAL PHOTOGRAPHY,

FOUNDS A SCHOOL IN NEW YORK.

]939 AFA publishes American Painting Today by Forbes Watson and the Art
School Directory.

Cover of John Marin: The Man and His Work Cover of Magazine of Art (January 1945)



AFA continues fo circulate illustrated slide lectures to member insfitutions. Titles
include The Art of Ancient Egypt; Mexican Art and ls Background: and Great
Paintings by Old Masters.

JOHN STEINBECK’S THE GRAPES OF WRATH IS PUBLISHED.

THE FIRST COMMERCIAL AIR FLIGHT CROSSES THE ATLANTIC OCEAN.

WETTITI L7 et

]94] Among AFA's exhibition offerings are Confemporary Argentine Art;
Housing Here and Abroad—An International Exhibition of Modemn Domestic
Architecture; The Evolution of the Container; lcelandic Art; and The Prints of
Kéthe Kollwitz.

AFA membership includes more than 500 museums, galleries, art schools, and art
associations.
DOCUMENTING THE PLIGHT OF SOUTHERN TENANT FARMERS, LET US NOW PRAISE

FAMOUS MEN, WITH PHOTOGRAPHS BY WALKER EVANS AND AN ESSAY BY JAMES
AGEE, IS PUBLISHED.

THE U.S. ENTERS WORLD WAR II.

]942 AFA exhibitions include Creative Art of the American Negro, curated by
Holger Cahill and considered at the time the most comprehensive show of its kind
ever held in the U.S.; and Art of the Armed Forces, which is drawn from the Life maga-
zine art competition and opens af the National Gallery of Art.

PEGGY GUGGENHEIM OPENS ART OF THIS CENTURY.

N. Jewett Campbell, Water Towers and PBY, n.d. From Art of the Armed Forces



POLITICAL OPPRESSION IN EUROPE FORCES MANY ARTISTS AND INTELLECTUALS
TO EMIGRATE TO THE U.S.

]943 AFA establishes a National Exhibition Committee of art museum officials,
artfists, and collectors to review exhibition proposals and make selections.

AFA cancels its annual convention in order “fo aid the government in doing our part
in the conservation of civilian travel needed for essential military use.”

THE FILM CASABLANCA IS RELEASED.

JAMES A. PORTER’S MODERN NEGRO ART IS PUBLISHED.
]944 THE EUROPEAN CONFLICT OF WORLD WAR Il ENDS.

]945 THE U.S. RATIFIES THE CHARTER OF THE UNITED NATIONS.

THE OFFENSIVE AGAINST JAPAN IS CONCLUDED WITH THE DETONATION OF
ATOMIC BOMBS IN JAPAN.

]946 AFA assists in the formation of the Artists Equity Association, organized to
further the economic interests of American artists and strengthen their united voice.

AFA plays a leading role in profesfing the U.S. government's decision to bring more
than 200 paintings identified as prewar German acquisitions fo the National
Gallery for safekeeping. The works are subsequently retumned to Germany.

AFA publishes the Official Directory of American llustrators and Advertising Atfists.

THE INSTITUTE OF CONTEMPORARY ARTS IS ESTABLISHED IN LONDON.

]947 AFA helps organize the Art Writers Committee of the Authors Guild.

ABSTRACT EXPRESSIONISM FINDS ITS THEORETICAL BASIS IN POSSIBILITIES, A
JOURNAL EDITED BY HAROLD ROSENBERG.

]948 Since 1909, AFA has circulated 1,921 exhibitions with 9,504 bookings.

Exhibitions have gone fo every state, Hawaii, Canada, and countries abroad.

AFA moves from the Barr Building in Washington, D.C., to its own national head-
quarters building at 1262 New Hampshire Avenue.

With 11 other leading American art orgo-
nizations, AFA forms the Committee on
Government and Art, with the goal of
considering governmental involvement in
the fine arts and possible methods of
enhancing it.

With prices for AFA members ranging from
$25 to $250 per exhibition, AFA's catalogue
of traveling exhibitions for the 1948-49 sea-
son lists 31 shows, including the first major
exhibition of American surrealism, Abstract
and Surrealist American Art, which becomes
a lightning rod for reactionary criticism.

William Baziotes, Cyclops, 1947. Oil on canvas, 48 x 40 in. The Art Institute of Chicago;
Walter M. Campana Memorial Prize Fund, (1947.468). Photo Robert Hashimoto. From
Abstract and Surrealist American Art



THE MARSHALL PLAN, DESIGNED TO HELP REBUILD WESTERN EUROPE, IS PASSED
BY CONGRESS.

THE COLD WAR BETWEEN THE U.S. AND THE USSR BEGINS.

ALFRED KINSEY’S SEXUAL BEHAVIOR IN THE HUMAN MALE 1S PUBLISHED.

]949 AFA begins a 3-year collaboration with the Metropolitan Museum of Art
with a series of exhibitions organized by the museum and circulated by the AFA. The
Metropolitan Museum Series is designed “to bring the museum fo the people” and

is infended for museums with budgets of less than $100,000.

AFA publishes Guide fo films on Arf, a pamphlet that sets info motion a wide range

of film programs over the following decades.
ARTHUR MILLER’S PLAY DEATH OF A
SALESMAN—UNDERCUTTING THE MYTH

OF UNIVERSAL PROSPERITY IN THE
POSTWAR PERIOD —PREMIERES.

JACKSON POLLOCK’S WORK IN LIFE
MAGAZINE SOLICITS BOTH GREAT
ADMIRATION AND DERISION FOR
HIS UNORTHODOX STYLE OF DRIP
PAINTING.

]950 AFA participates in the U.S. govern-
ment's German re-education program, orga-
nizing—with o government grant—6 exhibi-
tions for presentation in German museums.

Designed "to create a helpful influence on the

Installation view of Educational Toys

German people,” the exhibitions include Medieval Indian Sculpture; Form in
Handwrought Silver; New Textile Materials; and Educational Toys.

SENATOR JOSEPH MCCARTHY BECOMES THE LEADING VOICE OF THE RED SCARE.
NORTH KOREA INVADES SOUTH KOREA.

WILLEM DE KOONING, ARSHILE GORKY, AND JACKSON POLLOCK REPRESENT THE
U.S. AT THE VENICE BIENNALE.

]95] With the support of the State Department, AFA organizes Confemporary
Berlin Artists, an exhibition of 60 paintings and drawings by contemporary German
artists for presentation in the U.S. The exhibition arouses such inferest that a commitiee
of German museum directors is formed—under the auspices of AFA and the Department
of State—to advise on further programs.

With the Woodstock Artists Association, the College Art Association, Hunter
College, and the Metropolitan Museum of Art, AFA co-sponsors the Films on Art
Festival, the first art film festival in the U.S. The festival is held in Woodstock, New
York; subsequent festivals are held in 1952 and 1957,

With a grant from the Oberlaender Trust, AFA organizes an exhibition of 65 modern
works by American artists for the Berlin Cultural Festival. The following appears
in the German newspaper Die Neuve Zeitung: "Here they are, at last, genuine
American paintings.”

AFA joins forces with the United States Information Agency [USIA) to create the
Overseas Museum Donor Program. Designed to promote American art abroad, the



program permits donations of American art  |§F [j II’F].I’ '.m”l '

fo foreign insfitutions on a restriction-free,

tax-deductible basis. al L I”]
a N . 5 a
AFA begins circulating a series of “min- ‘. ——— .

ishows” for institutions with limited budgets.
Minishows consist of 5 to 10 works each
and are available for $40 or less. Among
the first © shows are Marsden Harfley and
Five Oils by Walt Kuhn.

AFA Trustee Eloise Spaeth founds the AFA
Newsletter (later called Art Newsletter) to
report current art news and inform AFA
members about the AFA's events.

J.D. SALINGER’S THE CATCHER IN THE RYE IS PUBLISHED.

THE DIARY OF ANNE FRANK IS PUBLISHED.

]952 AFA moves its headquarters from Washington, D.C., to New York, renting
offices at 1083 Fifth Avenue.

At the request of the U.S. Commissioner to the Venice Biennale, AFA selects the art
for the U.S. pavilion, the first official U.S. show at the Biennale. The AFA selection
committee chooses 4 artists: Alexander Calder, Stuart Davis, Edward Hopper, and
Yasuo Kuniyoshi.

Installation view of American art exhibition organized for the Berlin Cultural Festival, 1951

With funding from the Spaeth Foun-
dation, AFA publishes Films on Art, a
pioneering, comprehensive guide
that lists and reviews more than 450
films on art subjects.
JOHN CAGE AND
MERCE CUNNINGHAM
COLLABORATE ON THEIR FIRST
PERFORMANCE TOGETHER AT

BLACK MOUNTAIN COLLEGE
IN NORTH CAROLINA.

1953 ara suspends publication of the Magazine of Art because of financial

consfraints. The subscription list is fransferred to Art News magazine.

The committee of German museum directors formed under the auspices of AFA and the
State Department asks AFA for a large exhibition of 19th-century American paintings
fo be shown in Germany. In response, AFA organizes American Painting in the 19th
Century, the first survey exhibition of 19th-century American art. Following its presento-
fion in museums in Germany and ltaly, the exhibifion is shown at the Whiney Museum.

With a $10,000 grant from the Jean Tennyson Foundation, AFA creates 5 Color
Slide Lectures for circulation to schools, clubs, and art societies. The texts are by H.

W. Janson.

AFA initiates exhibitions that explore aspects of Japanese and German cultural life.
The first of these, in 1953, are Postwar German Theater Design; Postwar German

Works by Yasuo Kuniyoshi on display at the 1952 Venice Biennale. Photo Foto Ferruzzi. Courtesy
American Federation of Arts Records, 1895-1993, Archives of American Art, Smithsonian Institution



James Abbott McNeill Whistler, Nocturne in Blue and Silver: The Lagoon, Venice, 1879-80. Oil on
canvas, 19% x 25% in. Museum of Fine Arts, Boston; Emily L. Ainsley Fund (42.302). Photograph ©
2010 Museum of Fine Arts, Boston. From American Painting in the 19th Century

Color Prints; and Recent Architecture in VWestern Germany. Among those that follow
are Japan’s Young Dreams [1954) and German Watercolors, Drawings, and Prints,
1905-55 (1956).

With support from the Ford Foundation and the USIA, AFA organizes an exhibition
of American painting fo fravel fo major cities in India.

DWIGHT D. EISENHOWER IS ELECTED PRESIDENT.

ROBERT RAUSCHENBERG’S ERASED DE KOONING DRAWING IS DISPLAYED AS HIS
OWN WORK—WITH THE TITLE ERASED DE KOONING DRAWING —AT THE STABLE
GALLERY IN NEW YORK.

THE FIRST COLOR TELEVISION SETS GO ON SALE.

]954 With a series of 10 exhibitions, AFA begins another collaboration with the
Metropolitan Museum of Art, The Metropolitan Museum Series, designed fo bring
art from the Metropolitan to small institutions and museums.

With Ford Foundation support, AFA organizes Watercolors for France, an exhibition
of 60 contemporary works by 17 American artists, for presentation in La Napoule,
limoges, Castres, Strasbourg, Colmar, and Rennes.

With a grant from the Camegie Corporation, AFA inaugurates the Picture-of-the-
Month program, offering inexpensive 1-month rentals of important single works of
art to museums and art organizations with limited budgets. The program includes
works by Gainsborough, Homer, and Monet for as little as $50 per month or $300
for an 8-month subscription.



At the invitation of the Economic Development Administration of Puerto Rico, AFA
Director of Exhibitions {and soon fo be Director) Thomas M. Messer surveys condi-
fions on the island preparatory to the founding of an art center in San Juan.

AFA publishes ABC for Collectors of American
Contemporary Art, written by John I.H. Bauer and
illustrated by Saul Steinberg.

AFA's Board of Trustees unanimously adopts a
Statement of Artistic Freedom, which holds that
works of art should be judged on their own merit
and not on the basis of an artist's political or
social views.

In an address titled “Perspectives, Horizons" deliv-
ered at the 45th annual AFA convention (held at
the Metropolitan Museum of Art), poet Wallace
Stevens discusses the importance of “the all around
man” in the context of the perceived rising fide of
specialization in the U.S.

1955 A the request of the Mainichi Newspapers, AFA organizes an exhibition
of watercolors by American artists to travel in Japan as part of Japan's Third
International Art Exhibition. Also organized for presentation abroad are American
Cartoons [South America and Europe] and, af the request of the Indian government
and with USIA support, American Watercolors, an exhibition of 63 watercolors for
presentation in Asia, with showings in New Delhi, Calcutta, Bombay, Madras,

Claude Monet, Stacks of Wheat (Sunset, Snow Effect), 1890/91. Qil on canvas, 25 x 39% in.
Art Institute of Chicago; Potter Palmer Collection (1922.431). From Picture-of-the-Month Cover of ABC for Collectors of American Contemporary Art



Lahore, Peshawar, Karachi, Colombo, Manila, and Tokyo.

AFA receives a grant of $25,000 from the USIA to “conduct preliminary research
and planning, and submit recommendations to the agency, for the preparation of
proposed exhibits for circulation abroad.”

AFA begins circulating Life Magazine Exhibitions, a series of exhibitions drawn from
life magazine photographic material: Egypt; Ancient Maya; The Incas; People of
India; The Medieval World; The Holy land; The Navajos; Emerson’s New England;
Sculpture lesson; and House U.S.A.

THE FIRST SUCCESSFUL HUMAN TRIALS OF THE POLIO VACCINE ARE MADE PUBLIC.

THE MUSEUM OF MODERN ART IN NEW YORK MOUNTS THE EXHIBITION FAMILY
OF MAN.

MARTIN LUTHER KING, JR., AND ROSA PARKS SPARK BUS PROTEST IN THE SOUTH.

]956 AFA tours 81 exhibitions to 338 venues.

AFA founds the Art Collectors Club of America (disbanded in the 1970s) to unite in
closer fellowship some of the country’s top collectors. Members meet twice a year
for dinner and a talk, followed by a behind-the-scenes museum or collection visit.

Sponsored by Sports llllustrated, AFA's Sport in Art previews af the Dallas Museum of
Fine Arts and is then scheduled to travel to Australia during the Olympic Games; but
the USIA cancels the international tour due to claims that 4 of the artists (Yasuo
Kuniyoshi, Ben Shahn, Leon Kroll, and William Zorach) are pro-communist. Following
this controversy, AFA is asked fo withdraw works from American Painting,

1900-1950, also organized at the request of
the USIA, because at least 10 of the artists are
deemed political "hazards.” AFA's 42 trustees
vote unanimously not to comply, and the USIA
cancels the exhibition.

AFA circulates 81 exhibitions with 338 show-
ings nationwide, among them, Cuban Painting
Today; Young Attists of the Near East; Sculpture
in Silver; Four Centuries of European Drawing;
The Whitney Annual, 1956; and German Wa-
tercolors, Drawings, and Prints, 1905—1955.

AFA prepares an exhibition of American art for
QNN WATIREDLON presentation in Moscow. Several of the artists
DEAWINGE dHE PINTY are accused of communist affiliations, and some
o G e members of Congress demand their works be
removed; but the U.S. government upholds AFA's

stand not to censor the show.

AFA trustees present the first annual Awards for Critical Writing on Contemporary
Art to John I. H. Baur; New York Times critic Aline B. Loucheim; and Art News (with
Robert Goodnough, Fairfield Porter, Dorothy Seckler, and Frederick S. Wight shar
ing the award).

THE INDEPENDENT GROUP MOUNTS THE EXHIBITION THIS IS TOMORROW AT THE
INSTITUTE OF CONTEMPORARY ARTS IN LONDON.

Cover of exhibition catalogue for German Watercolors, Drawings, and Prints,
1905-1955



]957 At AFA's 48th annual convention,
held in Houston, Meyer Schapiro gives the
keynote address, “The Place of Painting in
Contemporary Culture,” and Marcel Duchamp
gives a talk called "The Creative Act.”

At the request of the Reynolds Metals Com-
pany, AFA begins the annual selection of a
sculptor to be commissioned by Reynolds to
make a piece of sculpture with aluminum.
Theodore Roszak receives the first such com-
mission. With support from Reynolds, AFA
circulates exhibitions organized around the
selected artists.

JACK KEROUAC’S ON THE ROAD IS PUBLISHED.

THE PRINTMAKING WORKSHOP UNIVERSAL LIMITED ART EDITIONS (ULAE) IS
FOUNDED BY TATYANA GROSMAN IN WEST ISLIP, NEW YORK.

THE RUSSIANS LAUNCH SPUTNIK.

]958 At the request of the State Department, AFA organizes an exhibition for the
American Pavilion of the 1958 World's Fair in Brussels—the first world's fair of the
postwar period. Selected by an appointed jury of experts and with carefully defined
goals from the USIA and other government officials, Seventeen American Arfists is
dominated by abstract expressionists.

Marcel Duchamp (left) at AFA’s 48th annual convention. Photo Maurice Miller. Courtesy American
Federation of Arts Records, 1895-1993, Archives of American Art, Smithsonian Institution

Between 1958 and 1962, AFA donates 20 paintings to American museums through
the Museum Purchase Fund, established by Gloria Vanderbilt in 1953 to help artists
achieve greater recognition.

THE NATIONAL AERONAUTICS AND SPACE ADMINISTRATION (NASA) IS ESTABLISHED.

]959 With 2,000 individual and institutional members and a fulltime staff of 1/
employees, AFA is firmly entrenched in the life of the American art world, with more
than half of the colleges and universities that are AFA members dependent
on them for more than 50 percent of their
exhibitions, or “road shows,” as they are
often called.

Among the Golden Anniversary Exhibitions
organized in honor of AFA's 50th anniver
sary is Form Givers at Mid-Century. Spon-
sored by Time magazine, the exhibition
posits that American architecture is now in
the vanguard.

With a grant of $253,000 from the Ford
Foundation, AFA initiates the Ford Foun-
dation Refrospectives, a series of 19

shows on the work of leading American
artists from different regions of the country. Artists include Milton Avery, José de
Creeft, lee Gatch, and Abraham Rattner, among others. Exhibitions tour the country

from 1959 to 1963.

Cover of exhibition catalogue for José de Creeft



At the request of a philanthropist and art collector who wishes to remain anonymous,
AFA establishes the Museum Donor Program, a program in which a group of art
museums or college galleries selected by AFA are authorized to choose up to
$5,000 worth of works of art by younger, less wellknown American artists. The
purchases are paid for by the donor through the AFA. The program continues untfil
1967, when the donor dies in an airline accident. At that point, 35 insfitufions and
267 artists had benefitted from the donor's generosity.

Among the AFA exhibitions seen at 480 venues are Ten Modern Masters of American
Art: 30 Works Selected from The Joseph H. Hirshhom Collection and A Rationale for
Modem Art.

AFA's Art and the Found Object, which com-
bines the work of firstgeneration readymade
artists Marcel Duchamp and Joseph Cormnell
with  second-generation neo-dadaist Robert
Rauschenberg, is the first major exhibition fea-
turing this type of artwork. Rauschenberg meets
Duchamp for the first time while the two are
installing their works for the exhibition. Duchamp
recreates his first readymade sculpture, Boifle
Rack, for the show and sells it fo Rauschenberg
for just 3 dollars affer the exhibition closes. Art
and the Found Object will serve as a hisforical
precedent for the AFA's 1994 exhibition Neo-
Dada: Redefining Art, 1958-62.

Marcel Duchamp, Bottle Rack, 1961 version of lost original. Galvanized iron. Philadelphia Museum of
Art; Gift of Jacqueline, Paul, and Peter Matisse, in memory of their mother, Alexina Duchamp (1998-
4-23). © 2010 Succession Marcel Duchamp / Artists Rights Society (ARS), New York / ADAGP, Paris.
From Art and the Found Object

Stuart Davis, The Terminal, 1937. Oil on canvas, 306 x 40 in. Hirshhorn Museum and Sculpture
Garden; Gift of Joseph H. Hirshhorn, 1966 (66.1163). Photo Lee Stalsworth. From Ten Modern
Masters of American Art



ORGANIZED BY ALLAN KAPROW, THE FIRST “HAPPENING” OCCURS IN NEW YORK. In honor of AFA's 50th anniversary, AFA organizes American Art, 1910 fo 1960, an

POET AND PUBLISHER LAWRENCE FERLINGHETTI IS ARRESTED FOR PUBLISHING exhibition of 50 paintings and sculptures by leading artists of the past 50 years
AND ILLEGALLY SELLING ALLEN GINSBERG’S BANNED HOWL, A BOOK OF POETRY from the collection of AFA President Roy R. Neuberger and his wife Marie.
CELEBRATING SEX AND DRUGS.

Honorary sponsors of the event are Governor and Mrs. Rockefeller, Mayor and
THE SOLOMON R. GUGGENHEIM MUSEUM OPENS. Mrs. Robert F. Wagner, and Robert Moses.

FIDEL CASTRO BECOMES PREMIER OF CUBA. AFA organizes and circulates the first Jacob Lawrence refrospective.

THE VIETNAM WAR BEGINS.
JOHN F. KENNEDY IS ELECTED PRESIDENT.

. . . : MINIMALISM TAKES HOLD OF THE ART WORLD.
]960 Of the 573 AFA showings, 290 are held in museums and galleries; 45 in
university museums; 204 in universities, colleges, high schools, and libraries; and 34 SEVENTEEN NATIONS IN AFRICA GAIN
in art clubs, craft guilds, and business organizations. INDEPENDENCE FROM THEIR EUROPEAN

COLONIZERS.

]96] With a leadership gift from the J.M. Kaplan
Fund sparking a successful funding campaign, AFA
purchases a fownhouse at 41 East 65th Street for its
new headquarters.

AFA receives funding to organize a series of educational
exhibitions for the newly established New York State
Council on the Arts. In the first year of the program, 7
exhibitions are developed, and more than 12 more are

=
assembled in subsequent years. Exhibitions are circulated =
Jacob Lawrence, Cabinet Makers, 1946. Gouache with pencil underdrawing on paper, 211 x 30 to cultural institutions Througl’]ouf New York State for rental E
in. (image). Hirshhorn Museum and Sculpture Garden; Gift of Joseph H. Hirshhorn (66.2915). —
Photo Lee Stalsworth. From Jacob Lawrence fees of $50 or less.

Richard Diebenkorn, Girl on a Terrace, 1956. Qil on canvas, 702 x 65% in. Neuberger Museum

of Art, Purchase College, State University of New York, Purchase; Gift of Roy R. Neuberger

(1975.16.09). Copyright The Estate of Richard Diebenkorn. Photo Jim Frank. From American Art, AFA headquarters in New York. Drawing by Richard Haas, 1972. © Richard Haas / Licensed
1910 to 1960 by VAGA, New York, NY



AFA membership numbers 465 institutions and 2,400 individuals. There are
574 exhibition presentations in 42 states, the District of Columbia, and 4 Canadian
provinces.

JOSEPH HELLER’S CATCH-22 IS PUBLISHED, AND ITS TITLE BECOMES SYNONYMOUS
WITH A NO-WIN DILEMMA OR PARADOX.

PHILOSOPHER HENRY FLYNT COINS THE TERM CONCEPT ART TO DESCRIBE THE
WORK OF ARTISTS LIKE SOL LEWITT AND JOSEPH KOSUTH.

THE BERLIN WALL IS ERECTED.

1962 ara opens an art gallery on the first floor of its new headquarters. The
gallery is used as a launching pad for AFA circulating exhibitions and for 1-ime
showings of special exhibitions, such as Madison Avenve, 1880.

AFA's art gallery
AFA’s Grasselli Memorial Garden. Photo Lee Boltin

AFA's new headquarters are graced with an outdoor, allseason garden designed
and executed by George Nakashima. The garden is a gift from Jane Grasselli.

At AFA’s annual meeting, Arthur Schlesinger, Jr., gives a talk titled "Government and
the Arts.”

ANDY WARHOL ESTABLISHES HIMSELF AS THE KING OF THE POP ART MOVEMENT
WITH HIS SERIES “CAMPBELL'S SOUP CANS.”

CONVICTED OF WAR CRIMES DURING THE HOLOCAUST IN EUROPE, ADOLPH
EICHMANN IS EXECUTED IN ISRAEL.

THE FLUXUS MOVEMENT IS FORMED WITH A SERIES OF INTERNATIONAL
HAPPENINGS ORGANIZED BY GEORGE MACIUNAS.

THE MAGAZINE ARTFORUM IS ESTABLISHED.

1963 ArA's convention is held in Fort Worth 54 years affer its first exhibition ap-
peared in that city’s public library. The role of government is the theme, and a sfafe-
ment sent by President Kennedy includes the following: “I am glad to leamn that the
American Federation of Arts is shaping ifs Biennial conference around the subject of
government in the arts today . . . | know your discussions will throw light upon this
large subject. With best wishes for a successful conference.”

AFA inaugurates the Artists-in-Residence Program. Funded by the Ford Foundation
Program for Visual Arts, the program offers arfists 1-month residencies in small and
mid-sized museums across the country. Between 1963 and 1966, 81 artists partici-
pate in the program, among them, Will Bamnet, Ralston Crawford, Ad Reinhard,
and Richard Stankiewicz. A similar program—the Rent-an-Arfist Program—is



launched in 1971 with support from the
National Endowment for the Arts.

AFA publishes the AFA Quarterly as a fool

for communicating with members.

AFA's catalogue of exhibitions for the
1963-64 season lists 89 shows, including
The Arts of Africa; New Forms in Concrete;
One Hundred Years of American Realism;
Fifreen Years of Award-Winning Prints;
Tuscany in the 19th Century; and Marc
Chagall Exhibition—Japan.

PRESIDENT JOHN F. KENNEDY IS ASSASSINATED.

MARTIN LUTHER KING, JR., DELIVERS HIS “I HAVE A DREAM” SPEECH.

]964 At the request of the Albert A. List Foundation, AFA administers the List Art
Poster Program, through which artists are commissioned to design and execute origi-
nal posters for cultural events around the country. Among the artists in the program
are Joseph Albers, Romare Bearden, lee Bonfecou, Alexander Calder, Marc
Chagall, Jim Dine, Jasper Johns, Ellsworth Kelly, Georgia O’Keeffe, Robert
Motherwell, Claes Oldenburg, and Frank Stella. Non-profit institutions are invited
to apply for consideration. The posters, signed and numbered by the artists, are
available for sale through the AFA in limited editions of 100 each.

With support from Clairol, AFA organizes Mother and Child in Modem Art for

Opening of Marec Chagall Exhibition—Japan at the National Museum of European Art,
Tokyo, 1963

the Fine Arfs pavilion at the New York
World's Fair.

AFA organizes its first travel program for
members—A Tour Through Byzantium.

Among AFA's offering are The Spirit of
New Berlin in Painting and Sculpture,
sponsored by the city of Berlin and
selected by the German Arts Council,
which includes work by 15 arfists living in
postwar Berlin, many of them exhibiting
in the U.S. for the first time; Prints by Great
Masters, selected from the Metro-politan
Museum of Art by A. Hyatt Mayor, Vases
from the Etruscan Cemetery at Cerveteri,
lent by the C.M. lerici Foundation in ==

Milan and circulated with the coopera- | § | !'ﬁ?-':-";
tion of the lalian Cultural InstiTUTe;pond l'.][mﬂl" [:Bﬂler I:BS wa

The Photographer and the City, with

works by Atget, Alvin Llangdon Cobum,

Ben Shahn, and Alfred Stieglitz, among

others lent by the Library of Congress.

A 3-year grant from the Old Dominion Foundation enables AFA fo prepare
several low-cost exhibitions for circulation to small communities.

THE BEATLES PERFORM ON THE ED SULLIVAN SHOW.

Frank Stella, Lincoln Center Festival, 1967. Offset lithograph, 45 x 292 in. Produced for the
List Art Poster Program



THE TERM OPTICAL ART, EVENTUALLY SHORTENED TO OP ART, IS COINED IN
TIME MAGAZINE.

CLEMENT GREENBERG CURATES POST-PAINTERLY ABSTRACTION, A HALLMARK
EXHIBITION OF COLOR-BASED ABSTRACTION.

]965 At the suggestion of AFA Trustee Alice M. Kaplan and with funding from the
J.M. Kaplan Foundation, AFA produces a pilot film on visual education. The follow-
ing year, a major Ford Foundation grant enables development of The Curriculum in
Visual Education, a series of films with instructional materials designed to heighten
aesthefic awareness in children. The series is circulated commercially as The Art of
Seeing.

In conjunction with its biennial convention held in Boston, AFA publishes The Cultural
Resources of Boston.

AFA assumes administration of the Sara Roby Collection (given in 1984 to the
National Museum of American Art, Smithsonian Institution), making it available to
university art galleries and small museums. Exhibitions organized from the collection
include The Collection of the Sara Roby Foundation [1966); Realism and Surrealism
in American Ari, from the Sara Roby Foundation Collection (1971); Americans:
Individualists at Work, from the Sara Roby Foundation Collection [1972); and
Selections from the Sara Roby Foundation Collection (1978).

AFA publishes the papers delivered at its 52nd biennial convention in Boston under
the ftitle The Ciitic and the Visual Arts. Included are papers by Rudolf Armheim,
Jacques Barzun, Max Kozloff, Hilton Kramer, and others.

Edward Hopper, Cape Cod Morning, 1950. Oil on canvas, 34% x 40% in. Smithsonian Ameri-
can Art Museum; Gift of the Sara Roby Foundation. From Selections from the Sara Roby
Foundation Collection



AFA organizes 19th and 20th Century European
Drawings, the first in a series devoted fo draw-
ings and funded by the Samuel H. Kress
Foundation. This is followed by 17th and 18th
Century European Drawings [1966] and 15th
and 16th Century European Drawings (1967).

FOR 6 DAYS, RACE RIOTS ROCK THE WATTS
NEIGHBORHOOD OF LOS ANGELES.

PUBLICATION OF ARTIST DONALD JUDD’S
SEMINAL ESSAY “SPECIFIC OBJECTS”
PRESENTS A RADICAL REDEFINITION OF
SCULPTURAL PRACTICE.

]966 AFA circulates Ten Negro Artists from
the United States, an exhibition originally creat-
ed for the First World Festival of Negro Arts in
Dakar, Senegal.

AFA collaborates with the Guggenheim Foun-
dation fo circulate John Simon Guggenheim
Memorial Foundation Photography Awards, an
exhibition of the work of the foundation’s photog-
raphy fellows, among them, Ansel Adams, Bruce
Davidson, Robert Frank, Dorothea lange, Eliot
Porter, and Edward Weston.

Geoffrey Clements, Barbara Chase, 1966. Photographic print, 26 x 21 in. Courtesy American
Federation of Arts Records, 1895-1993, Archives of American Art, Smithsonian Institution. From

Ten Negro Artists from the United States

Installation view of John Simon Guggenheim Memorial Foundation Photography
Awards, Sangren Hall Art Gallery, Western Michigan University, Kalamazoo, Michigan, 1966

AFA circulates Art for Everyman, the first exhi-
bition of works published by Multiples, Inc.,
the gallery opened by Marian Goodman in
1965. By focusing exclusively on multiples,
the gallery infroduces a new concept of sell-
ing art fo the growing New York gallery
scene. Among the artists in the exhibifion are
Josef Albers, Jim Dine, Philip Guston, Ellsworth
Kelly, Roy lichtenstein, Robert Motherwell,
Bamett Newman, Claes Oldenburg, Niki de
SaintPhalle, Man Ray, and Jean Tinguely.

Organized 2 years after the Museum of
Modern Art's Responsive Eye exhibition infro-
duces op art to the public, AFA's Op Arf and
Its Antecedents situates this 1960s move-
ment within a larger arthistorical context.
With sculptor George Rickey serving as a
consultant, the works of Josef and Anni
Albers, Richard Anuszkiewicz, Bridgef Riley,
and Victor Vasarely are juxtaposed with
geometric mosaics, textiles, pottery, and
other works from the ancient near east,
Moorish Spain, 19th-century India, and
20th-century Aboriginal Australia.

“Directions for Completion of Picture,” an accompaniment to Niki de Saint-Phalle, Shoot-I-Your-
self Picture, 1964. Plaster, polyethylene, paint sacs, wood, 282 x 21% in. Edition of 14/100.

From Art for Everyman



AFA circulates the first major exhibition of graphic works by pop and op arfisfs Jim
Dine, Ellsworth Kelly, Roy Lichtenstein, Bridget Riley, James Rosenquist, Victor Vasarely,
and Andy Warhol, among others. Pop and Op provides a context fo these 1960s
movements at the height of their popularity. Max Kozloff contributes to the exhibition
catalogue. The exhibition's sponsorship by
Philip Morris, Inc., represents an early ex-
ample of the rising trend of corporate spon-
sorship of art exhibitions.

AFA organizes late Works by Marsden
Hartley, the first major traveling exhibition
fo focus on the artist's works from the
last 10 years of his life.

N v il

AFA's The Australian Painters, 1964—-1966: Contemporary Australian Painting from
the Mertz Collection provides U.S. audiences with the first comprehensive examina-
tion of the contemporary painting of Australia.

THE CULTURAL REVOLUTION BEGINS IN CHINA.

Installation view of Pop and Op, Isaac Delgado Museum of Art, New Orleans, 1966

Installation view of The Australian Painters, the Museum of Fine Arts, St. Petersburg, Florida, 1967

1967 1n collaboration with Queens College and with support from AFA President
Roy R. Neuberger, AFA offers the Workshop in Art Crificism. The course is inifially
taught by Max Kozloff.

INCE ar ANS) AFA organizes American Masters—Art
. m"__ : Students league in celebration of the
y o tenth onniversary of the Art Students

' n league. Traveling to more than 7 ven-
ues, American Masters features the work
of Thomas Hart Benton, William Merritt
Chase, Stuart Davis, Thomas Eakins,
Philip Guston, Marsden Hartley, Robert
Henri, Hans Hofmann, Winslow Homer,
George Inness, George Luks, and John
Marin, among others. The show offers exposure to important American artists just as

a new generation of art historians is becoming increasingly interested in developing
a history of American art.

With a grant from the Old Dominion Foundation, AFA organizes The American
Poster, a large-scale exhibition documenting the history of visual culture and poster
design in the U.S. from the late 1800s to the mid-1960s. Included are works by
Maxfield Parrish, Norman Rockwell, Ben Shahn, and Wes Wilson, among others.
The exhibition fravels to 14 venues across the U.S.

AFA organizes Rejective Art, the first major traveling exhibition on minimalism. Curated
by Lucy lippard, the exhibition includes the work of Carl Andre, Mel Bochner, Donald

Unknown, Frederick Bancroft Prince of Magicians, 1895. Lithograph, 30% x 40 in. From
The American Poster



Judd, Sol leWitt, Robert Mangold, Brice Marden, |
Agnes Martin, Robert Morris, Robert Ryman, and
Tony Smith, among others.
THOUSANDS DESCEND ON THE HAIGHT-
ASHBURY NEIGHBORHOOD OF SAN

FRANCISCO DURING WHAT BECOMES
KNOWN AS THE SUMMER OF LOVE.

ITALIAN CRITIC GERMANO CELANT COINS
THE TERM ARTE POVERA TO DESCRIBE

A GROUP OF 12 EUROPEAN ARTISTS
WHO POSITION THEMSELVES AGAINST
THE DOMINANCE OF THE AMERICAN
MINIMALIST MOVEMENT.

1968 Ara organizes Soft and Apparently Soft

Sculpture, one of the first exhibitions on postmini-
malist art. Curated by Lucy Lippard, the exhibition
features the work of louise Bourgeois, Hans
Haacke, Eva Hesse, Yayoi Kusoma, Robert
Morris, Bruce Nauman, Claes Oldenburg, and
Richard Serra, among others.

MARTIN LUTHER KING, JR., IS ASSASSINATED.

SENATOR ROBERT F. KENNEDY IS k
ASSASSINATED.

SOVIET TANKS INVADE PRAGUE.

Installation view of Rejective Art

Eva Hesse, Area, Summer 1968. Latex, wire-mesh, metal, 240 x 36 in. Wexner Center for
Reginald Marsh, Why Not Use the “L"2, 1930. Egg tempera on canvas, 36 x 48 in. Whitney The Arts, Ohio State University, Columbus; purchased in part with designated funds from Helen
Museum of American Art, New York (31.293). © 2010 Estate of Reginald Marsh / Art Students Hesse Charash through the Development Fund of the University, 1976. © The Estate of Eva Hesse.
League, New York / Artists Rights Society (ARS), New York. From American Masters Courtesy Hauser & Wirth. From Soft and Apparently Soft Sculpture



1969 win funding from the Avalon Foundation and in
cooperation with the National Gallery of Art, AFA estab-
lishes Circulating Films on Art, one of the most comprehen-
sive resources for films on art in the U.S. AFA is the first orga-
nizafion of ifs kind to circulate such films for rent.

Among AFA's offerings are Contemporary Art in Yugoslavia;
The Square in Painting, selected by op art painter Richard
Anuszkiewicz; and The Art of Tibet.

% -
WOODSTOCK IN UPSTATE NEW YORK IS THE SITE OF A '.)\

'\
MAJOR MUSIC FESTIVAL. \ j
APOLLO 11 LANDS ON THE MOON. ﬁiﬁ‘
“' -
RICHARD M. NIXON IS ELECTED PRESIDENT. l - " -;‘.‘

1970 During the previous 10 years alone, AFA has organized 64 exhibitions and
sent 24 exhibitions abroad.

AFA initiates its Annual Design Competition, honoring excellence in the design of pub-
lications and printed materials produced for the art museum community. The goal is to
reward disfincfion in the field and promote higher standards through competition.

The Social Rehabilitation Service of the Department of Health, Education, and VWelfare
funds the Handex Appalachian Project, an AFA initiative designed to encourage and
preserve American handicrafts while creating jobs and alleviating economic depres-
sion. AFA adminisfers the program until 1973, at which point the design research and

AFA employee inspecting film

Cover of exhibition catalogue for The Art of Tibet



all the designs and profotypes developed by Handex for fumiture, textiles, ceramics,
and hand-blown glass are transferred o Berea College in Kentucky.
AT KENT STATE UNIVERSITY IN OHIO, MEMBERS OF THE NATIONAL GUARD OPEN

FIRE ON STUDENTS PROTESTING THE CONFLICT IN VIETNAM, KILLING 4 PEOPLE
AND WOUNDING 8.

SITE-SPECIFIC LANDSCAPE GAINS POPULARITY, ESPECIALLY WITH ROBERT

SMITHSON’S SPIRAL JETTY, A 1,500-FOOT SCULPTURE CONSTRUCTED FROM MUD,
SALT CRYSTALS, AND ROCK.

]97] AFA begins circulating 200 films from the Whitney's New American

Filmmakers series.

AFA inaugurates the Rent-an-Artist Program (renamed the Visitor Artist Program a year
later], which places arfisfs in residency at museums around the country in order to
offer museum visitors a window info the creative process.

AFA circulates 39 exhibitions, with 188 showings in 43 states.

In conjunction with the Olmsted Sesquicentennial Committee, AFA organizes two

maijor exhibitions honoring the work of Frederick law Olmsted. Frederick Law

Installation view of Frederick Law Olmsted / U.S.A., National Gallery of Art, 1973

Olmsted / U.S.A. opens at the National Gallery of Art in Washington, D.C., and
travels to the Museum of Science and Industry in Chicago; and an exhibition on
Olmsted's achievements in New York opens atf the Whitney Museum of American
Art.

AFA collaborates with the Ford Foundation to publish The Future of the City, a study

by architects about the issues affecting maijor cities.

RAY TOMLINSON INVENTS THE FIRST E-MAIL PROGRAM.

1972 Afas The Realist Revivalis one of the first major exhibitions on the innovative
work of a growing number of artists focusing on contemporary realism during the
1960s and 70s. Included is work by arfists such as Jack Beal, Robert Bechtle,
Richard Esfes, Janet Fish, Philip Pearlstein, and Sylvia Sleigh.

Among the AFA offerings are Bonnard:
Drawings from 1893-1946, the first major DRAWN FROM NATURE
exhibition of this artist’s drawings in the U.S; '
and Drawn from Nature / Drawn from life,
which explores the plein-air technique of
Frederick Church, Winslow Homer, and
Daniel Hunfington and highlights the growing : .
appreciafion of works on paper during the L AT B
19th century. '

R § I

AFA circulates For Judy Raffael—Four Quilts D k-hN FROM LIFE
by Seventy Women. Raffael began her quilt

Cover of exhibition catalogue for Drawn from Nature / Drawn from Life



project in 1970 by sending 13-inch muslin squares
fo women across the country. During her “sew-
ins,” collaborators spend 3 days sewing their
squares together. like Judy Chicago’s The Dinner
Party (1974-79) or Miriam Shapiro’s femmage
works dating from 1971, the quilts represent the
collective labor of a group of women, using the
materials and techniques traditionally consid-
ered “women's work.”

AFA circulates a large refrospective of the work of
Bauhaus architect and designer Marcel Breuer.
Organized by the Metropolitan Museum of Art,
Marcel Breuer at the Mefropolitan Museum of
Art—the museum’s first 1-man architectural show—
travels nafionally, as well as to Paris and Berlin.

]973 In cooperation with Films Incorporated,
AFA circulates Films on Art from the collection of
the Arts Council of Great Britain.

AFA organizes Haitian Painting: The Naive
Tradition, which presents a snapshot of contempo-
rary painting in Haiti. Curated by Pierre Apraxine,
the exhibition fravels to more than 10 venues

Women making quilts, in conjunction with For Judy Raffael—Four Quilts by Seventy

Women. Photo Joanne Leonard, Oakland, California

Installation view of Marcel Breuer at the Metropolitan Museum of Art, the Metropolitan

Museum of Art, 1972

across North America, as well as to the Musée d’Art Haitien in Port-au-Prince, Haiti.
ROE V. WADE UPHOLDS THE CONSTITUTIONAL RIGHT TO PRIVACY.
SKYROCKETING FUEL PRICES PRECIPITATE THE FIRST MAJOR ENERGY CRISIS.

THE KITCHEN CENTER FOR VIDEO, MUSIC, AND DANCE OPENS IN NEW YORK,
MARKING THE VIABILITY OF VIDEO ART.

HAITIAN PAINTING:
THE NAIVE TRADITION

_ i

Cover of exhibition catalogue for Haitian Painting



]974 AFA organizes Masterworks from the Museum of Primitive Art, which travels
to more than 10 venues, including the Museum of Fine Arts, Housfon, the Art Institute
of Chicago, and the Walker Art Center in Minneapolis. This groundbreaking exhibi-
fion of more than 150 works emphasizes the specific cultural significance and ufilitar-
ian uses of the tribal works on display and also crifiques the negative connotations
behind the term primitive as it was first used in 1938 by art historian Robert Goldwater.

In 1977, this collection forms the newly opened Rockefeller Wing of the Metropolitan
Museum of Art.

Walker Art

Poster for Masterworks from the Museum of Primitive Art

Organized by AFA and the Center for InferAmerican Relations and with support
from the National Endowment for the Arts, El Dorado: The Gold of Ancient Columbia,
drawn from the collection of the Museo del Oro in Bogota, Columbia, travels for 2
years fo 10 venues across the U.S., including the Museum of Fine Arts, Bosfon, and
the Dallas Museum of Fine Arts.

SCULPTOR LOUISE BOURGEOIS COMPLETES THE DESTRUCTION OF THE FATHER, A
LARGE-SCALE INSTALLATION REFLECTING FEMINIST TENDENCIES IN ART.

THE WATERGATE SCANDAL LEADS PRESIDENT RICHARD NIXON TO RESIGN. VICE

PRESIDENT GERALD R. FORD ASSUMES THE OFFICE AND PARDONS NIXON LATER
THAT YEAR.

Installation view of El Dorado



]975 To celebrate the Metropolitan Museum of Art's new American Wing, the
AFA and the Metropolitan Museum organize The Heritage of American Art, an ex-
hibition of more than 100 major works from the museum’s collection of American art
that will fravel across the U.S. and to Australia.

SPAIN’S GENERAL FRANCISCO FRANCO DIES, AND PRINCE JUAN CARLOS IS
CROWNED KING.

THE U.S. WITHDRAWS FROM VIETNAM.

Winslow Homer, Snap the Whip, 1872. Qil on canvas, 12 x 20 in. The Metropolitan Museum of
Art; Gift of Christian A. Zabriskie, 1950 (50.41). Image © The Metropolitan Museum of Art / Art
Resource, NY. From The Heritage of American Art

1976 aea organizes the first curatorially se-
lected international traveling film exhibition, A
History of the American AvantGarde Cinema,
esfablishing film's place in American art muse-

ums. Media arts exhibitions become infegral fo
the AFA's offerings.

AFA forms a Film Advisory Committee.

With support from the National Endowments
for the Arts and the Humanities, AFA forms
an International  Exhibitions  Committee  fo
heighten the visibility of American art abroad.
Among the shows organized with the commit-
tee's help are the Richard Diebenkorn/Harry
Callahan selection for the 1978 Venice
Biennale and, in 1980, the first Mary Cassatt
exhibifion in Japan.

AFA releases the New American Filmmakers distribution catalogue of independent
films. Produced in cooperation with the Whitney Museum, the catalogue is funded
by the New York State Council on the Arts.

AFA's exhibition The Last Empire: Victorian Photography of British India, which opens
at the Asia House Gallery, presents a panoramic view of India recorded by British
photographers between 1850 and 1905. The catalogue includes an infroduction
by Earl Mountbatten, the last British Viceroy in India.

Still from A History of the American Avant-Garde Cinema



AFA collaborates with the Institute of the National Museums of Zaire and the African-
American Institute to circulate Art from Zaire: 100 Masterworks from the National
Collection.

ALEX HALEY’S ROOTS IS PUBLISHED.

CHAIRMAN MAO ZEDONG OF CHINA DIES.

IN AN ABANDONED PUBLIC SCHOOL IN LONG ISLAND CITY, QUEENS, ALANA
HEISS FOUNDS P.S. 1, AN ALTERNATIVE ART EXHIBITION SPACE.

Installation view of Art from Zaire. Photo Bernard P. Wolff

1977 aa publishes Films on Art: A Source Book, the second edition of the land-
mark 1952 volume Films on Art.

In association with the Newark Museum, AFA circulates Survival: life and Art of the
Alaskan Eskimo, an exhibition of more than 200 objects dating from prehistoric
fimes to the confemporary period that documents the Eskimo culture and methods of
adaptability in an increasingly industrialized Alaska.

LOOTING ROCKS NEW YORK CITY DURING A CITY-WIDE BLACKOUT.

PRESIDENT JIMMY CARTER BROKERS THE CAMP DAVID ACCORDS.

]978 AFA organizes Objects of Bright
Pride: Northwest Coast Indian Art from the
American Museum of Natural Hisfory, an
exhibition so popular that it is reassembled
for a second national tour in 1988.

On the occasion of the rediscovery and res-
cue of Arshile Gorky's 1936 aviation murals
at the Newark Airport, AFA circulates
Murals  without  Walls: ~ Arshile  Gorky’s
Aviation Murals Rediscovered. Gorky painted the 10 mural panels—called Aviation:
Evolution of Forms under Aerodynamic  limitations—for the Newark Airport
Administration Building, under the auspices of the VWPA's Public VWorks of Art Project,
from 1935 to 1937, The murals had been covered over in the 1940s when the air

port was faken over by the federal government's VWar Department.

Installation view of Objects of Bright Pride



Pablo Picasso, Mother and Child, 1921-22. Oil on canvas, 38% x 28 in. Private collection. From
Selections from the Collection of the Alex Hillman Family Foundation

CARDINAL KAROL WOJITYLA OF POLAND BECOMES THE FIRST NON-ITALIAN POPE
IN CENTURIES, TAKING THE NAME POPE JOHN PAUL II.

1979 with the proceeds from the
AFA's  70th  anniversary honoring
Alice M. Kaplan and Roy R.
Neuberger, AFA launches a major
fraveling exhibition program jointly
organized with the Mefropolitan
Museum of Art and drawn from the
Metropolitan’s collections.

AFA's exhibition E. Vuillard: Drawings, 1885-1930 travels to more than 14
venues across the U.S. and Canada. Never exhibited during Vuillard's lifefime,
the 60 rarely seen works are drawn from the collection of Alfred Ayrton by William
S. Lieberman.

AFA circulates Selections from the Collection of the Alex Hillman Family Foundation,
30 works by European modernists such as Braque, Bonnard, Cézanne, Degas,
André Derain, Raoul Dufy, Manet, Matisse, and Picasso.

]980 Among AFA's offerings are The Gold of Ancient Columbia; The Art Fabric:
Mainstream; The Art of Mary Cassatt (organized for circulation in Japan); African
Furniture and Household Objects, a groundbreaking exhibition in African art connois-
seurship; and The Painter and the Printer: Robert Motherwell’s Graphics, the first major
exhibition of Motherwell's graphic works. The Painter and Printer travels to more than

Roy R. Neuberger (left) and Alice M. Kaplan (right) talking with Joan Mondale at the AFA’s 70th
anniversary celebration. Photo Stephanie Rancou
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15 venues across the U.S. and Canada, including the Museum of Modem Art, the
los Angeles County Museum of Art, the Phillips Collection, and the Nelson-Atkins
Museum.

AFA begins publication of a new newsletter 3 times a year. The Newsleffer features
information on AFA programs and articles of general interest to the museum-going

public.

AFA's individual and insfitutional membership numbers 1,600—representing 48
states, Puerto Rico, the U.S. Virgin Islands, and 15 foreign countries.

RONALD REAGAN IS ELECTED PRESIDENT.
IBM LAUNCHES THE FIRST PERSONAL COMPUTER FOR HOME USE.

NEO-EXPRESSIONISM GAINS EXPOSURE THROUGH ITS FIRST EXHIBITIONS IN
NEW YORK.

1981 5,000 Years of Art: From the Collection of The Metropolitan Museum of Art

begins a nafional tour under AFA auspices.

The opening of African Furniture and Household Objects at the Brooklyn Museum

Installation view of The Art Fabric

]982 AFA organizes frank Stella: Prints, 1967~82, the first refrospective of Stella’s
graphic art. The exhibition of 83 works travels to 13 venues, including the VWhimey
Museum of American Art, the Cleveland Art Museum, the Nelson-Atkins Museum,
and the Columbus Museum of Art.

AFA and the Metropolitan Museum of
Art organize The Art of Chivalry:
European Arms and Armor from The
Metropolitan Museum of Art.

JOSEPH BEUYS BEGINS HIS

FIRST LARGE-SCALE ECOLOGICAL

WORK, 7,000 OAKS, PLANTING

THE FIRST TREE OUTSIDE MUSEUM
FRIDERICIANUM IN KASSEL.

1983 Organized by AFA and the Japan Society in conjunction with the Peabody
Museum, Kanban: Shop Signs of Japan is the first U.S. exhibition of the traditional
Japanese art of sign-making. AFA also organizes Mimbres Painfed Pottery: Ancient
Art of the American Southwest, the first comprehensive exhibition of Mimbres painted
pottery; and Imogen Cunningham: a Centennial Exhibition, which examines the full
breadth of the artist’s career as a major contributor fo the history of photography.

AFA begins organizing traveling video exhibitions. Among the first are American
Documentary Video: Subject to Change; New Video: Japan; and Revisiting Romance:
New Feminist Video.

Installation view of The Art of Chivalry, Minneapolis Institute of Art, 1983



]984 With support from Mobil, the National
Endowment for the Arts, the National Endowment
for the Humanities, an indemnity from the Federal
Council on the Arts and the Humanities, and Air
New Zealand, AFA collaborates with the govern-
ment of New Zealand and the Maori people to
organize Te Maori: Maori Art fom New Zealand
Collections, the first major presentation of Maori
art in the U.S. Comprised of 174 sculptures and
carvings shown for the first time outside of New
Zealand, the exhibition opens with an official
dawn ceremony at the Metropolitan Museum of Art
on September 10, with 100 Maori people partici-
pating. In New York, more than 200,000 visit the
exhibition. Other venues include the Saint Louis Art
Museum, the Fine Arts Museums of San Francisco,
and the Field Museum. A milestone in the Maori
cultural renaissance, the exhibition continues to 3
venues in New Zealand.

Mark Rothko: Works on Paper, organized by the
AFA with the Mark Rothko Foundation, is the first
major exhibition of this artist’s work in various paper
media. Included is a group of newly discovered
colorful paintings on paper dating fo 1968 and ‘69

Installation view of Te Maori. Photo Jim Pozarik

that differ dramatically from the dark
paintings typical of his lafer years. The
exhibition travels to 8 venues, including
the National Gallery of Art, the Solomon
R. Guggenheim Museum, and the Saint
Louis Art Museum.

APPLE INTRODUCES THE
MACINTOSH COMPUTER.

PUBLICATION OF FREDRIC
JAMESON’S POSTMODERNISM,
OR THE CULTURAL LOGIC OF LATE
CAPITALISM CRYSTALLIZES THE
DEFINITION OF POSTMODERNISM.

1985 Afa develops the ARGO At

program fo provide member museums

with safe transit for fine art and historical vy B RATHKO: WORKS ON PAPER
objects af discounted rates. Three years
later, VANGO Art is developed fo pro-

vide safe ground transportation.

In conjunction with the American Folk Art Museum in New York, AFA organizes
American Folk Art: Expressions of a New Spirit. Drawn from the museum'’s collection,
the exhibition includes approximately 140 works dating from the 18th to the 20th
centuries. After completing an 8-venue tour, the exhibifion inaugurates the American
Folk Art Museum'’s new permanent headquarters in New York on West 53rd Street.

Cover of exhibition catalogue for Mark Rothko



Aaron Douglas, Study for Aspects of Negro Life: The Negro in an African Setting, 1934. Gouache,
with touches of graphite, on illustration board, 37 x 40V in. Art Institute of Chicago; Solomon
Byron Smith and Margaret Fisher funds (1990.416). Photo Robert Lifson. From Hidden Heritage

AFA circulates Hidden Heritage: Afro-American Art, 18001950, curated by
David Driskell. The exhibition is an imporfant follow up to Driskell’s groundbreaking
Two Centuries of African-American Art, presented in 1976 at the Los Angeles County
Museum of Art.

THE REAGAN ADMINISTRATION IS REVEALED TO HAVE BEEN SELLING ARMS TO
IRAN AND FUNNELING THE PROCEEDS TO THE NICARAGUAN “CONTRAS.”

MIKHAIL GORBACHEV ASSUMES POWER IN SOVIET UNION.

]986 THE SPACE SHUTTLE CHALLENGER EXPLODES DURING A NATIONALLY TELEVISED
BROADCAST.

]987 AFA's merger with the Art Museum Association of America [AMAA) brings
together the 2 oldest nonprofit art museum organizations in America, creating a
larger national organization that can offer a comprehensive sef of services without
duplication. Retaining the name American Federation of Arts, the new organization
maintains offices in both New York and San Francisco. Former AMAA Director
Myrna Smoot becomes director.

AFA takes on the administration of the Museum Management Institute, a 4-week
residential museum leadership course held each summer in Berkeley, California.

Among the AFA's offerings are Before Hollywood: Tum-ofthe-Century Film from
American Archives, a watershed event in the development of film scholarship; the
first major refrospective of the work of African-American artist Robert Colescott
(Robert Colescott: A Refrospective); and Ellsworth Kelly: A Print Refrospective, a stun-
ning record of the graphic work of a major 20th-century arfist.



BLACK MONDAY (OCTOBER 19) SEES A SUDDEN AND STEEP GLOBAL STOCK
MARKET CRASH. ]989 On its 80th anniversary, AFA receives a cifa-
tion from Governor Mario M. Cuomo in recognition of
]988 With the assistance of the Minister of Culture and Communication of the its “unique and continuing service fo the cultural well-

being of the people of our state”; a proclamation from
NYC Mayor Edward I. Koch, proclaiming October 25,
1989 (the day the anniversary is celebrated), "American
Federation of Arts Day”; and a donafion from Roy
lichtenstein of a limited-edition screen-print poster,
AFA circulates the landmark exhibition Harlem Renaissance: Art of the Black Reflections: Art (1988).

America, organized by the Studio Museum in Harlem. 1 HREAM A WORLD
AFA launches In Our Time: The World as Seen by : :

Magnum Photographers, the first comprehensive survey Faligiraphs by
of the work of the renowned photography collective -
Magnum Photos, Inc. Traveling fo 4 continents, the exhi-

government of France, AFA circulates lartigue: Panoramas of the Twenties, the first
exhibition of the artist’s panoramic work. Organized by the Association of the Friends
of Jacques Henri lartigue, lartigue premiers at the Grand Palais in Paris and travels
to the Museum of Modern Art in New York before touring to 11 other U.S. venues.

THE GROUP KNOWN AS THE YOUNG BRITISH ARTISTS IS LAUNCHED WITH THE
EXHIBITION FREEZE, ORGANIZED BY DAMIEN HIRST.

GERHARD RICHTER REVIVES THE GENRE OF HISTORY PAINTING WITH HIS SERIES
“OCTOBER 18, 1977,” DEPICTING MEMBERS OF THE BAADER-MEINHOF GROUP. A _ o _
bition is ulimately seen in 36 cities in 17 countfries.

With a grant from the Lila Wallace—Reader's Digest
Fund, AFA launches ART ACCESS, a fee-subsidy pro-
gram making exhibitions of American art more afford-
able for museums of all sizes.

AFA begins a 4-year tour of | Dream a World: Portraits of Black VWomen Who
Changed America, an exhibition of 75 photographs by Pulitzer prize-winning artist
Brian Llanker. Organized by the Corcoran Gallery of Art and with support from
the US West Foundation, the exhibition travels to more than 15 venues across
the country.

Roy Lichtenstein, Reflections: Art, 1988. Screen-print poster Cover of brochure for I Dream a World (with photo of Septima Clark)



THE BERLIN WALL IS TORN DOWN.

]990 AFA's Museum Services division relocates from San Francisco to AFA's
New York headquarters.

AFA's Board of Trusfees establishes a Public Policy Committee to address major issues
facing the arts community.

IRAQ INVADES KUWAIT.

EAST AND WEST GERMANY ARE REUNIFIED.
]99] THE SOVIET UNION IS DISSOLVED.

1992 ara organizes the first comprehensive exhibition of Italian 19th-century
painting in the U.S. with Otfocento: Romanticism and Revolution in 19th-Century
Italian Painting; as well as the first examination of the full range of Stuart Davis's
activity as a draftsman, with The Drawings of Stuart Davis: The Amazing
Continuity.

WILLIAM JEFFERSON CLINTON IS ELECTED TO HIS FIRST OF 2 TERMS AS PRESIDENT.

WAR BREAKS OUT IN BOSNIA AND HERZEGOVINA.

]993 Recognizing the importance of educational and interpretive materials, AFA
hires its first curator of education.

AFA initiates TAP (Technical Assistance Program), a fee-based program providing
customized professional services for planning and implementing 1-site or fraveling
exhibitions.

AFA transfers ifs collection of prize-winning American and European films and vid-
eotapes to the Museum of Modemn Art's Circulating Film and Video program.

In cooperation with the National Endowment for the Arts and Oxford University

Press, AFA publishes Museum Design: Planning and Building for Art.

Stuart Davis, Park Row, 1953. Gouache over graphite on paper, 6% x 8% in. Milwaukee Art
Museum; Gift of Mrs. Harry Lynde Bradley. (M1963.128). Photo John R. Glembin. From The
Drawings of Stuart Davis



AFA circulates 20 fine arts exhibitions and 13 media arts exhibitions to a total of 119 EXECUTION OF THE NORTH AMERI-
CAN FREE TRADE AGREEMENT

venues. Exhibitions include A Shadow Bom of Earth: New Photography in Mexico; (NAFTA) OPENS NEW ECONOMIC
Facing the Past: Nineteenth-Century Poriraits from the Collection of the Pennsylvania OPPORTUNITIES AMONG CANADA,
. . ) . THE U.S., AND MEXICO BUT IS
Academy of the Fine Arts; and Alone in a Crowd: Frints of the 1930s-40s by African- BLAMED FOR THE EXPORT OF U.S.
American Artists. MANUFACTURING JOBS OVERSEAS.

AFA donates the bulk of its records to the Archives of American Art, which, with I::\f::_AB':::,LE::'::g'LZwI\)BLES

funding from the Luce Foundation, arranges and describes the collection. AND FRANCE IN 35 MINUTES BY
UNDERWATER TRAIN.
THE WORLD TRADE CENTER IN NEW YORK IS BOMBED BY TERRORISTS.
THE REPUBLICAN PARTY GAINS
CONTROL OF BOTH HOUSES

]994 The AFA exhibition Neo-Dada: Re-defining gi‘ggr:gsl;i'ss FOR THE FIRST TIME
Art, 1958-62 is the first to focus on the neo-dada
phenomenon in the U.S. and Europe since the AFA's

1960 exhibition Art and the Found Object. 1995 i support from the Joe and

Emily Lowe Foundation, AFA holds ifs first
annual Directors Forum, a 3-day confer-
ence for art museum directors.

AFA circulates China’s New Art, Post-1989. the first
major survey of the Chinese avantgarde to fake
place outside of mainland China; and Richard Estes:
The Complete Prints, an exhibition of the artist's icon-
ic photorealist works on paper.

AFA organizes An Eccentric Orbit: Video
Art in Australia. Supported by the Austra-

lian Film Commission, this major exhibi-
ART ACCESS Il expands on the earlier ART ACCESS program with the help of a tion of Australian electronic art is first

generous grant from the Lila Wallace—Reader’s Digest Fund. The program enables screened af the Museum of Modern Art.
the creation and circulation of 12 traveling exhibitions, along with the development
of site-specific oufreach strategies in collaboration with the participating museums.

Yu Youhan, The Waving Mao, 1990. Acrylic on canvas, 57V6 x 51V in. Private collection. From
View of Facing the Past, Joslyn Art Museum, Omaha, 1993 China’s New Art, Post-1989

Kinshasha Holman Conwill addressing Directors Forum participants



1996 A discontinues its media aris exhibitions and fransfers inventory of film

and video exhibitions to the Film and Video Department of the Museum of Modern
Art.

KOSOVO ERUPTS IN ETHNIC CONFLICT THAT IS ENDED BY NATO INTERVENTION.

1997 The AFA and the Metropolitan Museum of Art organize Still Life—The
Object in American Art, 1915-1995: Selections from The Metropolitan Museum of
Art, continuing the goals of A Century of American Still life Painting, 18131913,
which 30 years earlier the AFA had presented in collaboration with the Metropolitan.
Additional offerings include Elliott Erwitt: To the Dogs, an exhibition of 5 decades of
Erwitt's photography.

]998 PRESIDENT CLINTON IS IMPEACHED BY THE HOUSE OF REPRESENTATIVES, BUT
THE SENATE VOTES NOT TO REMOVE HIM FROM OFFICE, AND HE SERVES THE
REMAINDER OF HIS SECOND TERM.

1999 ArA exhibitions Maxfield Parrish: 1870~1966 and Rembrand o Gainsbor

ough: Masterpieces from England’s Dulwich Picture Gallery attract record numbers
of visitors at the Memorial Art Gallery at the University of Rochester and the Speed
Art Museum, Louisville, respectively.

AFA offers its support to the Brooklyn Museum of Art in its presentation of Sensation:
Young British Artists from the Saatchi Collection when New York Mayor Rudolph W.
Giuliani threatens to withhold city funding to the museum if the exhibition opens.

Cover of exhibition catalogue for Still Life—The Object in American Art, 1915-1995



2000 with « grant from the Skelly
Foundation, AFA launches a web site,
www.afaweb.org.

The AFA exhibition catalogue Shamans,
Gods, and Mythic Beasts: Columbian Gold
and Ceramics in Antiquity is recognized by
the American Insfitute of Graphic Arts in the
“AIGA 50 Books/50 Covers of 1998" com-
pefition for excellence in book design and
production.

AFA begins a 3-year tour of Wolfgang laib:
A Retrospective, the first major survey of the
artist's work in the United States.

GEORGE W. BUSH IS ELECTED
PRESIDENT.

2001 wi Philippe de Montebello as the keynote speaker, AFA holds its first
Curafors Forum for art museum curators.

AFA begins a 3-year four of the blockbuster exhibition Eternal Egypt: Masterworks of
Ancient Art from The British Museum, the first comprehensive exhibition fo take an art-
historical approach to pharaonic art.

AFA and the Musée d'Orsay organize Manet: The Still-life Paintings, the first major

Wolfgang Laib, The Five Mountains Not to Climb On, 1984. Pollen from hazelnut, height:
Cover of exhibition catalogue for Shamans, Gods, and Mythic Beasts 2% in. Private collection. Installation in artist’s studio. From Wolfgang Laib



exhibition of Manet's work de-
voted to this genre. The exhibition
is presented af the Walters Art
Callery and the Musée d'Orsay.

TERRORISTS CRASH
INTO THE TWIN
TOWERS OF THE WORLD
TRADE CENTER.

2002 Nearly 1.5 million people at 32 museums view AFA exhibitions.

2003 AFA launches Arflalks, a public lec-
ture series featuring prominent figures in the art
community. The first speaker is Shirin Neshat.

With The Drawings of Francois Boucher, AFA
organizes the first comprehensive infernational
study of Boucher's drawings.

Degas and the Dance, an exhibition organized
by the AFA with the Detroit Insfitute of Arts and the
Philadelphia Museum of Art, is the first exhibition DEGAS anD THE DANCE
fo concentrate on Degas’ dance-related work.
The exhibition is the basis of a documentary of
the same name broadcast on PBS as part of their
Great Performances series.

Edouard Manet, The Lemon, 1880. Oil on canvas, 5%2 x 8% in. Musée d'Orsay; Gift of Isaac
de Damondo. Photo Hervé Lewandowski, courtesy Réunion des Musées Nationaux / Art Installation view of Eternal Egypt, the British Museum
Resource, NY. From Manet



THE U.S. AND GREAT BRITAIN LEAD AN INTERNATIONAL COALITION TO INVADE
IRAQ.

2004 AFA's annual Directors Forum focuses on issues raised by the proliferation,
expansion, and renovation of museum buildings and attracts a record number of
participants.

A SERIES OF TRAIN BOMBINGS ROCKS MADRID.

ACCUSATIONS OF ABUSE SURFACE AT GUANTANAMO BAY DETENTION CAMP.

2005 TERRORIST BOMBINGS TARGET THE LONDON UNDERGROUND TRAINS AND
PUBLIC BUSES.

2006 afa organizes the first mid-career survey of the work of lorna Simpson.
loma Simpson travels to 5 museums, including the Whiney Museum of American
Art and the Museum of Contemporary Art in Los Angeles.

MIDTERM ELECTIONS GIVE THE DEMOCRATIC PARTY CONTROL OF BOTH HOUSES
OF CONGRESS FOR THE FIRST TIME IN 12 YEARS.

2007 AfA sells ifs townhouse at 41 East 65t Street and buys new office space
af 305 East 47th Street.

AFA's exhibition offerings include Symbols of Power: Napoleon and the Art of the
Empire Style, 1800-1815; Color as Field: American Painting, 1950-1975; and

Roman Art from the louvre.

Cover of exhibition catalogue for Degas and the Dance

ONE OF THE GREATEST ECONOMIC
DOWNTURNS SINCE THE GREAT
DEPRESSION BEGINS.

DAMIEN HIRST DISPLAYS FOR THE
LOVE OF GOD, A PLATINUM CAST OF
AN 18TH-CENTURY HUMAN SKULL
ENCRUSTED WITH DIAMONDS, AT
LONDON’S WHITE CUBE GALLERY.

2008 AfA adds @ podcast

program, ArtPods, to its web site.
The first ArtPod, larry Poons in
Conversation with Karen Wilkin—
created in conjunction with the
AFA  exhibition Color as  Field:
American Painting, 1950-1975—
receives a MUSE award for outstanding achievement in museum media from the
American Association of Museums.

AFA's Roman Art from the louvre shatters attendance records at both the Indianapolis

Museum of Art and the Oklahoma City Museum of Art.

BARACK OBAMA IS ELECTED PRESIDENT.

2009 The director of the Everson Museum of Art, Steven Kern, refers to the pre-
sentation of AFA's Tumer to Cézanne: Masterpieces from the Davies Collection,
National Museum Wales as a “triumph for both the Everson and the Syracuse com-
munity as a whole.” At the Columbia Museum of Art, Executive Director Karen Brosius

Installation view of Symbols of Power, St. Louis Art Museum



says of the exhibifion that it "brought un-
precedented attention and sfature to South
Carolina.”

2009—] O AFA celebrates its 100th

anniversary.

Portrait of an Unknown Woman, ca. 55-65 A.D. Marble, 15 in. Musée du Louvre, Paris (MA
1269-INV. MNE 821). From Roman Art from the Louvre

Claude Monet, Waterlilies, 1906. Oil on canvas, 32V x 36% in. National Museum of Wales; Miss
Gwendoline E. Davies Bequest, 1951 (NMWA 2487). From Turner to Cézanne
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